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On This Bright Morning (2013) David Maslanka 
(1943-201 7) 
Satiric Dances (1975) Norman Delio Jo. 
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I. Allegro pesante 
Il. Adagio mesto 
ill. Allegro spumante 
Illinois State University Symphonic Winds 
Melodious Thunk(2012) David Biedenbender 
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Danzon No. 2 (1998/2009) Arturo Marquez, tr. Nickel 
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Marykatheryne E. Kuhne, g11ut rond11cfor 
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I. Following falls and falls of rain 
II. Kingfishers catch fire 
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Program Notes 
Thank you for joining us for today's perfoan.'lnce of the Illinois State University Symphonic Winds. \Y/e 
hope that you will enjoy our concert, and that you might consider joining us again for future 
performances here at the ISU School of Music. Please visit http: //www.bands.illinoisstate.edu for more 
information. Thank you for your suppottl 
From the composer, Mr. Biedenbender: 
.don't normally like to begin program notes with dictionary definitions- it feels pretty stuffy to me-
but it seemed appropriate for this piece, so here goes .. . 
Thunk [thuhngk) noun & verb 
1. [n.] an abrupt, flat, hollow sound (example: The book landed on the floor with a thunk.); synonym: 
thud 
2. [v.] to produce an abrupt, flat, hollow sound 
3. [v.] colloquial past tense and past participle of think. 
Melodious Thunk was inspired by the famous jazz pianist Thelonious Monk. Monk's wife, Nellie Smith, 
nicknamed him "Melodious Thunk" because of his clunky, awkward, and brilliant(!) piano playing, and 
his, somewhat scatterbrained and disoriented nature. I really liked the idea of playing around with 
Monk's name-first, because I personally really enjoy goofing around with "spoonerisms" (silly, 
ridiculous, mix-and-match letter games, which often happen by accident: for example, slip of the tongue 
becomes tip of the slung), and, second, because this nickname actually provided great musical 
inspiration. Melodious--well, that's fairly obvious-and thunk (which is a great onomatopoeia!) became 
the starting points for the piece. Big, fat thunks are interspersed with pointy, clunky, bluesy blips, which 
are then transformed into a long, smooth, laid-back melody accompanied by a funky bass line. I haven't 
consciously borrowed any specific tunes or licks from Monk, although I do use a small fragment of 
Dizzy Gillespie's tune Salt Peanuts, but I hope you'll hear some similarities between this piece and 
. onk's iconic musical style and quirky attitude. 
Arturo Marquez is one of the leading composers of contemporary Mexican art music. The son of a 
mariachi musician and the grandson of a Mexican folk singer, Mexico's musical culture enveloped 
Marquez from his earliest days. Following in the family tradition, he became a musician as well, studying 
piano, violin, and trumpet. At age sixteen he discovered his ultimate outlet of musical expression, 
composition, which he studied at the National Conservatory of Music of Mexico in Mexico City, the 
Taller de Composici6n of the Institute of Fine Arts of Mexico in Mexico City, with Jacques Casterede 
in private lessons in Paris, and at the California Institute of the Arts in Valencia. The distinct sounds of 
the Mexican dance salons, which Marquez knew so well from childhood, became an important influence 
on his mature work. In fact, he is best known for a series of compositions based on the danz6n. One 
of these, Danzo11 No. 2, is so well loved it has been referred to as a second national anthem for Mexico. 
Marquez provides this account of Danzon No. 2: 
• 
The idea of writing the Danz!n No. 2 originated in 1993 during a trip to Malinalco with the 
painter Andres Fonseca and the dancer Irene Martinez, both of whom are experts in salon 
dances with a special passion for the danz6n, which they were able to transmit to me from 
the beginning, and also during later trips to Veracruz and visits to the Colonia Salon in 
Mexico City. From these experiences onward, I started to learn the danz6n's rhythms, its 
form, its melodic outline, and to listen to the old recordings by Acerina and his Danzonera 
Orchestra. I was fascinated and I started to understand that the apparent lightness of the 
danz6n is only like a visiting card for a type of music full of sensuality and qualitative 
seriousness, a genre which old Mexican people continue to dance with a touch of nostalgia 
and a jubilant escape towards their own emotional world; we can fortunately still see this 
in the embrace between music and dance tlrnt occurs in the State of Veracruz and in the 
dance parlors of Mexico City. 
The Danzo11 No. 2 is a tribute to the environment that nourishes the genre. It endeavots 
to get as close as possible to the dance, to its nostalgic melodies, to its wild rhythms, and 
although it violates its intimacy, its form and its harmonic language. It is a very personal 
way of paying my respects and expressing my emotions towards truly popular music. 
Da11z.rin No. 2 was written on a commission by the Department of Musical Activities at 
Mexico's National Autonomous University and is dedicated to my daughter Lily. 
Gabriel Faure trained at the Ecole Niedermeyer as organist and choinnaster, corning under the 
influence of Saint-Saens and his circle while working as a church musician and giving lessons. Although 
he met Liszt and was fascinated by Wagner, Faure sought a distinctive style in his piano pieces and 
numerous songs. In 1896 he was appointed professor of composition at the Paris Conservatoire, where 
his pupils included Rave~ Koechlin, Roger-Ducasse, Ensecu, and Nadia Boulanger. From 1905-19. 
he was the Conservatoire's resolute and influential director, during which time he was celebrated 
the vocal chamber masterpieces he produced until his death. 
Faure was commissioned to compose a threnody, to be performed by military band inside the church 
of Saint-Louis des Invalides, for the centenary of Napoleon's death on May 5'\ 1921. In February of 
the same year, after completing his Second Quintet for Piano and Strings, op. 115, Faure began work 
on the threnody. He was rather apprehensive about the difficult t~sk, writing in a letter, "I am groping, 
somewhat painfully feeling my way through. But I must be ready by April." Faure went on to write, "I 
am working on Napoleon, and am greatly intimidated by the subject and tl1e ceremony." He finished 
the score on March 4•h, written on three staves and entitled Chant F11nirairt. As was Faurc's custom, he 
asked someone else (10 this case the conductor of the Band of the Republican Guard, Guillaume Balay) 
to complete the orchestration ("The transcribing requires a very special kind of workmanship . . . which 
I would probably bungle."). Chant F,mirairt was published by Durand and performed as intended on 
May 5'\ 1921. Later that year, Faure used the work as the basis for his Second Sonata for Cello and 
Piano, a rare example of an original band work being transcribed for chamber ensemble. 
John Mackey holds a Master of Music degree from The Juilliard School and a Bachelor of Fine Arts 
degree from the Cleveland Institute of Music, where he studied with John Corigliano and Donald Erb, 
respectively. Having received commissions from numerous musical organizations, Mackey's works 
have been performed in concert halls throughout the globe. John has been recognized with numerous 
grants and awards including ASCAP Concert Music Awards and Morton Gould Young Compo. 
Awards, among others. Mackey's wind version of his orchestral work fud!i,,, Tango won the 2004 Wal 
Beeler Memorial Composition Prize and the 2005 ABA/Ostwald Award from the America 
Bandmasters Association. John has served as composer in residence with several symphony orchestras, 
universities, and music festivals throughout the country, and served as Music Director of the Parsons 
Dance Company from 1999-2003. 
Mackey writes, "A kingfisher is a bird with stunning, brilliantly colored feathers that appear in sunlight 
as if they are on fire . Kingfishers are extremely shy birds and are rarely seen, but when they are seen, 
they are undeniably beautiful. The first movement, 'Following falls and falls of rain,' is suspended in 
tone, but with hope, depicting the kingfisher slowly emerging from its nest in early morning stillness, 
just after a heavy rainstorm. The second movement, 'Kingfishers catch fire,' inlagines the bird flying 
out into the sunlight. The works ends with a reference to (and a bit of a pun on) Stravinsky's Firtbird." 
Kinl!fohm Cakh Fin was premiered in Kurashiki, Japan, on March 17, 2007, by the JWECC 2007 Special 
Band, Ichiro Saito, conductor. 
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Biographies 
Anthony C. Marinello, III serves as Director of Bands at Illinois State Univcioity where he is tl1c 
conductor and music director of tl1e Illinois State University Wind Symphony and Symphonic Winds. 
In addition to his conducting responsibilities, he leads the graduate wind conducting program and 
teaches undergraduate courses in instrumental conducting. He joined tl1e faculty at Illinois State 
University from The University of Texas at Austin, where he served as the Assistant Director of the 
.AL?nghorn Band, Director of the Longhorn Pep Band, and Assistant to the Director of Bands. Prior to 
~s appointment at The University of Texas, Marinello served on the faculty of Virginia Tech as 
Assistant Director of Athletic Bands. 
Marinello has previously taught in the public schools of Louisiana, Ohio, and Texas and is active as a 
guest conductor and clinician. Marinello previously received invitations to the National Band 
Association's 2006 Young Conductor Mentor Project and 2008 International Conductors Symposium 
in Rome, Italy where he conducted La Banda dell'Esercito (Italian Army Band). Marinello holds the 
Bachelor of Music Education degree from Louisiana State University, the !\laster of Music Degree from 
the University of Cincinnati College-Conservatory of Music, and the Doctor of Musical Arts Degree 
from The University of Texas at Austin. 
Philip Carter is originally from Collinsville, IL. Philip attended Illinois State University, earning a 
Bachelor's in Music Education with a Minor in Jazz Performance. He was also named a Robert G. 
Bone Scholar and the 2014 Future Alumni Leader of the Year. Philip is currently serving as Assistant 
Director of Bands at O'Fallon Township High School where he conducts two of the Concert Bands, 
helps lead the 2018 BOA Grand National Finalist Marching Panthers, leads tl1e Ja:r.:r. Bands, teaches AP 
Music Theory, and assists ,vith all aspects of the program. From 2015-2018, Philip served as Director 
of Bands at Huntley High School in Huntley, IL. He taught three Concert Bands, Jazz Ensemble, 
Percussion Ensemble, and AP Music Theory as well as the extracurricular Marching Band, Pep Band, 
and Pit Orchestra. Under his direction, the Saxophone Quartet performed at the 2018 Music for All 
National Chamber l\Iusic Festival and the Wind Ensemble performed at the 2018 Illinois Music 
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ducation Conference and tl1e 2018 Illinois SuperState Concert Band Festival. It was tl1e first 
ppearance in school history for each festival. Philip has also participated in conducting symposia at 
the University of l\,linnesota, Ball State University, tl1e University of Missouri - Kansas City 
Conservatory, the University of Illinois, and Northwestern University. He has also received multiple 
Citations of Excellence from the National Band Association, was a l\fark of Excellence State Level 
Winner from the Foundation for Music Education in tl1e Wind Band division, and is currently a 
Semifinalist for The American Prize in the categories of Chamber Music Performance, Wind Ensemble 
Performance, and Wind Ensemble Conducting. 
Marykatheryne E. Kuhne is a second-year graduate student studying Wind Conducting and Cbrinet 
Performance; she serves as a Band Area Graduate Assistant at Illinois State University. Marykate studies 
conducting with Dr. Anthony Marinello and clarinet with Dr. David Gresham. In addition to co-leading 
University Band, Marykate is a member of the Wind Symphony, various chamber groups and guest 
conducts other ensembles at ISU. Marykate attended Indiana University of Pennsylvania where she 
acquired a Bachelor of Science Degree in Music Education. During her time at IUP, she served "The 
Legend" as a Drum Major for three consecutive seasons, performed with the Pittsburgh Symphony 
Orchestra, and pL~yed with top chamber groups and ensembles. Marykate is an honorary member of 
Tri-M Music Honor Society. 
Zachary A. Taylor is a second-year graduate student at Illinois State University pursuing study in Wind 
Band Conducting with Dr. Marinello and Trumpet Performance with Dr. Gilreath. Before attending 
Illinois State, Zachary was Director of Bands and Music Director at St. Joseph-Ogden High School 
a where he taught competitive marching band, concert band, chorus, guitar, and music production. He 
W'.:aduated with a degree in Music Education from Illinois Wesleyan University in 2015 where he studied 
conducting with Roger Garrett and Steve Eggleston and trumpet with Jennifer Brown and Steve 
Eggleston. Zach was active in performance while at Illinois Wesleyan, perfotoling in Wind Ensemble, 
Orchestra, Jazz, and Symphonic Winds. Zach was a featured soloist in his final concert at Illinois 
Wesleyan, perfotoling Tmnptttr's L1/lafD, ,vith the Symphonic Winds . In addition to his work co-
conducting University Band, Zachary is a member of Wind Symphony and Symphony Orchestra and 
guest conducts the Wind Symphony and Symphonic Winds, here at Illinois State. 
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